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As Korea continues to forge ahead in the era of globalization, 100 Thimbies in a Box
provides a timely and necessary reminder of the persistence and beauty of traditional
Korea. This thoroughly researched and elegantly photographed book is more than a
source of knowledge—it is itself a piece of art. Debbi Kent and Joan Suwalsky have
seamlessly blended culture, art, and history to offer readers an extensive overview of
Korean handicraft, tradition, and identity.

Jai Ok Shim
Executive Director, Fulbright Korea

While many theorists and art historians have tried to pinpoint the beauty and
essence of Korean craft, its familiarity and universality have kept it from being fully
understood and properly appreciated until this book. Ideal for the general reader,
100 Thimbles in a Boxcoversvarious themes and media in Korean art. As they explore
the hidden symbolism and unigue uses of Korean handicraft, the two authors trace
connections between Korea's past and present. Offering abundant visual material,
this book illustrates how Koreans have enjoyed art and culture in every moment of
their lives.

Hyonjeong Kim Han
Associate Curator for Korean Art, Asian Art Museom of Sam Francisco

10 Thimbles in a Box will be treasured by everyone who loves traditional Korean
culture and art. For adoptees and adoptive parents, however, it will also serve to
nurture and support individual and family identity and pride. This beautiful volume
will keep Korea close to all of us who love Korea, whether we are joined to it by
birth, adoption, or simple admiration for its rich cultural heritage.

Margie Perscheid

President, Kaorean Foous

This beautiful book s a perfect introduction to Korean handicraft traditions for
English-speaking audiences, Visually stunning, it places traditional art forms in the
philosophical and religious contaxts in which they have grown over the past 5000
years, describing how they were (and still are) made, and how they were central to the
lives of the Korean people. It offers a clear explanation of the symbols that permeate
handicrafts, their crigins, and their functions: to bestow blessings and protect from
harm. In a final chapter, the status of handiaafts in modem Korea is explored with
explanations of how they are being preserved through the efforts of expert artisans
and reborn in the beautiful work of modern Korean artists. This fascinating book will
whet the appetite of any reader to learn more about the vibrant, engaging folk art
that has colored the everyday lives of Koreans for generations.

Byung Goo Choi
Director, Korean Cultural Center in Washington, 0.C

Discovering the beauty hidden around us in our everyday lives—pausing to
appreciate, for example, the humble glory of a wildflower—that brings warmth to
our hearts. There are not many books that describe, as 100 Thimbles in a Box does,
the familiar grace and charm of Korean handicraft in terms of its symbolism and the
various technigues involved in producing it. | believe that this book will help many
individuals come not only to understand Korea, but also to love it

Kim Yeonsoo

Former Director, Research Division of Artistic Heritage,
HNaticnal Research Institute of Cultural Heritage in Korea
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Handicratts: Mirrors -:.:'5'. the Soul
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Historical Timeline of the Korean Feninsula

The handicralt raditions of Karea, ma vy of Eheim strefching back thowsands |_|I"5,~F.ﬁ|'-.. &lsn |h'|l.f:|;rir|g and embodying it They bigdp ws understand a culture that has withstood
paint a vivid portrail of the Korean people—thein ways of thinking and viewing the world,  centuries of imvasien and cultural exchange only to ermerge with a distinefive identity

b valies, thair spontansity aed sense of humar, and their conceptian of beauly unlike ary other in East Asia. Through the crafts shaped by the hands of Karean artlsans
Starting with the earliest ceramics over 10000 y2ars aga and continuing to the present over millennda, we come fa know this vibrant culture that has much to teach all of us
day with the 2gquisite work of artlsans designated as halders of Important Intaneible about the craation of beauty, the bove and respect of nature, and harmanious living ina

Cultural Heritages, handicrafts in Korea hawve served the needs of the culture whils difficult and challenging waorld.
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Handierafts [rogevgae Inany culture are a reflection of the people
whio create them. Warking with the rew matenals available 1o
tham, people make the things they need—oreating shalters, making
chathing. and fashioning containers and uisnslis with whids to store,
prepare, and consame food, When basic naads have beenmeét,
there & enargy and mcentive 1o mpiove, rafine and embellish these
artitacts, In times of peace and plenty, luxwry marms appear and craft
can become art

The creat|on of the materials nasded for the business of Tiving

i5 also profoundly shaped by the beliefs, needs, and historical
circurnstances of the group. Thids, the bulldings; bracelats, and
bowils cratted by the hands, hearts, and minds of any given group
are uniquely representathee of that group and na other

& unall land of rugoed mountalns and fertile coastal areas sibrrounded on three sides by
weater, Korea has fraditionally besn a sociefy of farmers and fishermen. A deep and abiding
reverance for nature characterizes Koredn thought and behavice and has stronghy influenoed
their art and materizl cutiure up to the presant ime. Matural materisls—wood, clay, stone
and fibar—figure prominently in their handirafts. The aasthetiz reflected in the handlcraft
traditicns, somestimes referred to collectively as "endearing imperfection,” and inchuding
simplicity, an unaffected spentanelty, asymmetry, and humes ako revasl the culture’s affinity
with nature and the desire to be in harmony with it

Craftsmanship in Kores has shvays maant more than simply making objects, in the Joseon
Erynasty, craftsmen were called ssaen. Oddly, while ssmmimeiere considered to be of a low
soclal status, thair vrork was wen a8 extremely important. They were belleved to be special
peoplks who possassed "heaven-sent talent” and who had a responsibility to uss that talent
1o make Baautiful thirds tor peopbe, Time, arengy, matanals, #nd dextariiy wers considered
to be the oaftsman’s “four ¥irtues” or tools, Unless the four virtues were all used, and wsed
n harmany, the things produced by & oaftsman were not truly whaole, It bas bean said that
Korean crattimen, in addition to mastering techrigue, had to learn how td instill their hesrts

and souls inbo each artifact that they created

Introduction




Chapter 7

53m]::volism in Korean Handicratts

The CIns of korean Sy miwcrs
Inc]r.-i-s:[uﬁl .‘E-Hl'nl.':ﬂlﬁ
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Karean handicraft traditions have abways hid two purposes. First, the products af the cannat be overstated, and to understand that rele is 1o be able to better apgreciate Korean
artisans’ kands meel the needs of people a5 they go about the business of living. Second,  culture and its peaple. Manual talent was considered to be heaven-sent, and fine Karean
handicrafts hawe long been decorated with Beautiful symbols that seree very impartant artisans have abways believed that thelr responsibility s to put their souls into thelr
functions —1a help ward off danger and to imvite blessings. Throushout Korean history, wiork. The result is an enormous amay of lovely handicrafts, with messapes of auspicious

syimbois hawe been vary povwerful. The role they played in the evenpday lives of the people meaning begusathed fo anyone wise enowgh (o accept the Blessings sent thalr way.



A ymbol stands for or represents someathing alse

In partioular, material objects arimages of i
gre often used to represent something that s
Ireisiiole, mifthical of beyond himan perception
Frovm the Mealithis Age to the 215t century, the
Eorean paople haie tashioned and decorated
everyday objects, rallgious artifacts, and pieces of
art and handicratt with symbals that refiect their
deepest beliefs, hopes, and fears, The symbols
hawe changed little aver the centuries and have
roots in and connections with the various spiritual
arsd religious traditions that have been dominant
in Eorean histony—amimism; shamanism, Dacism,

Budaliimm, and Confucianism

la understand the use of symbodism in Korear

arts and handicrafts, one must first apprediate the
deep connection hat the Koman people have had
with nature tor many thousands of years. Man has
ahvays heen sfem &5 a part of nature, not superior
td it or w=parate trom Ik The goad and highes)
form of 3 good lite throughout Korean history has
beery datined & dhvang Inclose bharmma iy with adl
gspects of nature Tied to the land and s resources
far thair habihood snd waltane, the aarbest
inhabitants of Kored were inbimately connected
with and directly affected by nature’s baauty,
boumity, opcles, and sometimes deadly effects. In awe of its power, peapks belieyad that elements in the natura
WO el —SUm @ Do, PaCks AP MOUnTainG, rivers and fakes, reel, pant, and anrmak—sswere imbusd Wit spire

thair cwr surélval, early groups of pecple attempted to deal with the Farces that surrounded them by finding ways

to ward off evil spirits and atiract the benswolence and protachion of good ones

Symbolism in Korean Handicrafts

Syrnbsals. wiether carved on cava walls or embroddered on pillow ends, served and still seree 1o both
placate and engage nafure’s spirits in man's guest to survive and prosper. The power of symbols
oorepel vl and bring bBlessings thus became an essantlal function of folk art-and handicraft Al
classet of Korean people, from the royal court te the most humbde yvillagers, surrounded themselnes
with these symbok—in the palace, the government office; the temple, the scholar’s st the
artisan's shog. the village, the tarmier's home, Architecturs, furnishings, decorative pieces, howsehold
implamants, and chothing were all decorated with symbals that gave them magical povear as well 23
aesthet appeal. Im modern day Korea, symbols stilf abound and continue o touch the fves of men
veamen, and chikdran every day

In this chaptes, we presant many of the most
Important symbols teiling a bit about the

orkgir #nd meaning of each one. We encourags
the reader o notice that the same symibicds

are |ncofporatied Into many ditferent types of
handicrafts and take a variety of forms dapanding
on-the artisan of the penod of history Inwhich
tha artifacts were made, Having learmaed why
syrmibol: exist and are =0 prevalent, we hope the
reader will better appreciata the meaning of the
hangicratt: pectured throughout e book. Try to
imagine an chject in its origina! context, and try
to Imagine the affect that it would have had on
the people looking &t it, Did they feel encouraged
by Ity presence? Did they Teel wafer or mora
reassured ¥ Did it make them hopeful far blassings
to camae? Did it comfort thaem in ey of -'-.;l-'qJ';"I[;
and loss? Did it help them to better understand
BES - Acoept thenr plae inthe natural or human
scheme of thingsT The artifacts themsehes

Dearars ol :-:r-'llli.H"I-l. poead, coma alive In this Wi,

sharing thefr spiritual messages with each of 1
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Reverant about nature and ahways striving to live in harmony with it, Koreans have Korean potteny so much that they moved entire villages of Korsan potiers to Japan
uzed earth as a building material to fashion walls, tiles, and vessels. Korean potteng towork for the Emperor, thereby profoundly influencing Jepaness ceramics to this
known to hawve existed singe at least 8000 BC, & univarsally considered to besome of  day. Today, Korea remains & world leader in the ceramic arts, with cormtemporary
the finest in the weorld. Cheongfa, or celadon, was perfected thera in the 12th century  potters continuing to both produce traditional pottery and to create naw forms that
A, and was considered by the Chinasea to be one of the “twehie best things in tha expand upon their distinguished heritags.

viorld." During the Japanese Invasion in the Josson Dynasty, the Japanese admired



Celadon Cheongja %7}
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Chegigria 14 tha welknown Korean
paorcelain potieny kniown a5 celadon
orginally braught 1o Korea from
China during the Unified Silla
peariod, caladon was rafinad by
Korean potters over several hundred
yaars, aspeclally in ks in the

Ceramics & Clay

eouthern and aastern parts of the
country, reaching its zenith in the
mid-12th century in the Goryea Dynasty. During this time, innovations in
technigue, pattern, and form resulted In a distinctively Korean arf form that 4
considered by many tobe Korea's greatest artistic achisvemeant.

Unlike Chinese celadon glazes, which ware thick amd created a heavy,

majestic effect, Korean potters developed unigue glazes which were thin and
franshucent, falntly revedling the day surface of the pot and resembling *the
blue of the sky after the rain. " Visiting envoys from China, swwha considerad
Korean celedon *first under baaven” and oneof the "bwele bedt things in
the world, * carried many of these treasures home with them; There was much
for these anyvoys 1 choose from since, during it haight of pogubarity in the
Gonyeo Dynasty, celadon was used
faor tableware (oowh, cups, small
dishas, wine pots, and bottles), as
wiill @s iverns for the writer's desk
tbrush holders, water droppers,
and flowear vases. ) Othar celadon
pieczs included incense burners and
wiater sprindlers [peareod) uted in
Buddhist ceremanies, tiles used on
roofs and floors, cosmetic boes, ol
bottles, and pllimas.

10th caniury Chinesa caladan poi

ﬂ-.,;

& patlern is stamped into the clay Sl ma contrasiing celnr s-apnlied AHerdrging, the slipis scraped aveny. Adesign mayalsobe mrved byhand O the sfipmay fie applied en epal
in the slamped patinrm so it memaing ooy in the patterm. mba the clay and Fled with slip. the de=an for a raisecielfact:

Iny tis early phases, Korean celaden wai decorated with subdusd ingsing of
patterrs, by stamping and by miclding, Later, potters developed & unique
decorative technigue known as seaggan that consisted of canong patiams on
the surface of the unfired clay vessel These patterns were filled withwhite
af reddish slip (clay dissobved m water) bafore the vassel was firad for the first
time. Fallowing the first firing, the piece was glazed with celadon glaze and
flred agakn inavery hot kiln, The result was ' lovely infadd pattern under the
glaze that often included multiple colors on a single piece. Flowers, animats,
ared geometric patterns were most commanly wed to decorate these pleces
Fiying cranes, clouds, and peonies
wara very popular themes, This
technique died out, however, with the
coming of the Josson Dynasty and its
austere Confucian philosophy, Today,
howeeves, the saagaam techngua has
S A been revived by Korea's highly skilled
oy g, ' cOntEmparary ceram o artists who are
creating celadon pieces in myriad farms
gnd In venmg shades, from vary pale
b vary dark green. Celadon s readily
Found in sheps and markets theolghout
Karea, with pieces signed by the most
famous patiers commanding prices of
many thowsands of dollars,

51




Bone nesdles dating from 3000 BL indicate that the needlework tradition in Korea is
awery long and andent cne. Almost exclusively the work of women, the provision of
«clothing for 2l seasons and all occasions, the weaving and embellshing of lingrs and
other howsehold necessities, the construction of wrapping doths, and the intricate

knotting and embroidering of perscnal ornaments have corsumed much of the time

of Korean woman throughout history. 8t the zame time, these necessary [abors have
given rise to some of the most beautiful and unigue of Korean craft traditions. The
quality of workmanship, the creativity, the infusion of auspicicus symbalism, and

the joyful use of color that characterize Korean needlework are some of the great
treasures of Korean cuiture.
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Jase, or wmbraldery, & a highly valued art farm in Karea with sn ancient history 11 s balieved that it was
practiced as long &s BOOO years ago, with the use of stone and bone needles; Although real examples of
ambrosdeny from ancent times have not suryived, its early existence i infarred from old wall paintings
and historical taxts, According to one account from the Three Kingdoms Period, *On an auspicious day
in aarly May, officlals held their morming meeting. They wore purple clothes with wide slesves over blue
pants, Their hats were decorated with flowers and birds embroidered in gold ®

B ambraldeny continued 10 be pracoed throughout Korean histeng tchanged to adapt 1o the
fimes; For example, themes of nature were widely used early on. But later, when Buddhism became
the afficial state relkgion, Buddhst symbok were alio incorporated Into deslgrs, and pieces such as
surplices and altar covers were made by Buddhist monks for their temples

s e wealth of the upper dass inoreased
during subsequant historlcal periods, embrokdery
also became & way of signifying rank and status
During the Goryeo Dynasty arstocrats becamie 5o
Infatuated with their increasingly lavish lifestyle
that the royal court was forsad 1o repeatiedy
prohibit them from wearing embroidered
dragon or phoenix designs (symbolizing the

king and gquesn) or gokd leaf on their dothing

in 1454, King Danjong of the Joseon Dynasty
establshed & formal drass code that reguined
officials to wear embrosdered insignia on the
frant and back of their clothang. The royal family
wrore raund insignia ambroidered with mythical
baasty balieved to have divine powears. Civil
cfficials wore depictions of birds, while those in
the military woee images of beasts, Finally, the
crane was adopied a the single official emblem
of il servants, while the tger became the
emblem for military officers

Cifing the Goived i.:'|ll'-\.'
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Har Sang-soo cdlied & irng iressura Tor the crahtal embroidary, snd namad
Ent=ng b Cultural Azssl WMo B0 with iwo magnhcent ezampsesal her work,

Wiith the impasition of austere Confucian principhes in the
Foseon Dynasty, embroidery assumad a new role, Women %
weere drastically restrcted in their activities and thus spent .t"-x‘ﬂ.
mest of thelr ime at home In the women's chambers.
Embraicery Became the one oeative outlet remaining to
them, and has been described as "the way that Korzan (==
women relieved their faelings of oppression and their

sarrows, stitch by stitch intheir secluded quarters. Inthat way, the nch tradition that had
avohad over thousands of years was preserved.

Interastingly, although most Korean traditional aratts have been done by both sexss,
embroidery has always been practiced only by woman. Throughout most of histary, embraidary
imvohved niot anly strtching designs, but also creating the materials to be used. A woman had to
start by picking mulbarry leaves to feed het silkkworms She spun, wound, and dyed the thread
from the cocoons, and designed what she planned 1o make. Only then could she concentrals
on embroidering & piece of cloth,

Although embroigery undoubtedhyonginated as away of decorating garmsents, the Koreans
have traditionally uied it 1o embellish many personal, househaold, and public abjects, and this [s
still true today. One can easily find examples of embroidered chests, pillows, wrapping choth,
morigae, jewelry, wall hangings. soreers, and paintings, just to name a few. The amazing artistry
and technical skill that characterize Korean embroidery are thankfully allve ard well. In an
effort to presenve this ar form, the Korgan government has named it an intangible Cuftural
Heritage—aserang —promoting support for master artisans and the training of apprentices
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Handmade }’uper
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Faper made from the inner bark of paper mulberry trees, hani is one of Korea's and doors were covered with fani Household items such as baskets, bowls, fans,

tinest inventions. First developed between the dth and 7th centuries AD, it was lanterns, kites, shoes, and even dothing have been fashioned from paper. There iz
admired throughout Asia tor its beauty and durability, Koreans have used it for along and beautiful Korsan tradition of making chests and other types of boxes
camturies in their homeas and daiky lves, as well as in thair literary and artistic from layers of paper that are then laoguered to presense them. Hani both inits

endeavors. The hested ondolfloors of Korean homes as well as lattice windows production and many applications, epitomizes Korean ingenuity and oeativity.
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A Lighlroae walker uses g fan o Balp hee baiarce doring 8 perlormanos Known 29 Wb,

Paper

Thereare bwo types of Karean fans;
dansean, which is rounded, fiat, and rigid,

worman whom he could not pursue, 5o he
rmade a fan in her shape to carry with him

and jeopseon, a folding fan. A more refined |, ‘
version of peopsean |5 calfled hamyikseorn,
which wat belleved ta have been invented -
in Korea by & Buddhist monk in the Ganyes L™
Dynasty. Legend has i1 that he loved a \ &
8
. M |

and remind him of her. The folding fan -
wears admired by Chinese envoys to Koreas and was carried back home with tham,

subsequently gaining popularity across Asia.

Both types of Korean fans were traditionally made of thin bamboo ribs covered
with hani or silk. The selection of the bamboo was of utmost importance, f not
grown or harvested properly, the color and quality of the wood were not cansidered
fine enough for beautiful fans Jeapreon wiere made of bambao ribs, overlapped
and hinged together at the base. Danseon were made with a skeleton of very thin
pamboo strips either flared straight out from a wooden handie or bent into lovely
designs such as beaves, birds, and fishtall Paper or fabrc was carefully glued onto
the bamboa trameworik, pulled
tight to revedl the bamboo
frame, and then finished along
thia adges. Famns weare freguantly
painted or decorated with

cutout havyi patterms, often
incorporating symbols of good
fariume, The handle \was shaped,
carved or decorated, and a

maedeip loop was attached,

Jun Chung- 1k 3 master of traditinhal fans, crasted the goiginl drasieg schnigies e e
tneolor samibasgod mmbol fhat appsars on pmany of the denssontane saen m Kares diy,

In the Goryeo and Joseon dynasties, dansean
were usually carried by women and hapjtikseon
by man. During the simmer heat, fans were
used to coal, to brush away insects, and o
shade the face from bright sunfight. It became
a custom for the king to present fans to his
officials on Dana Day, the fifth day of the fifth
lunar month, the beginning of summer. The
custom was adopted by commongrs, who also
al TN bagan to exchange fans on this day.

But fans have also served many functions other than purely utilitarian ones. A gentleman
o lady was not properly dressed untll they had their fan, whether In summer of Winer,
Yanghan used fans to gesture dramatically while reciting poetry, Fans were given 21 gifts
{snmetimes containing secret messages) and served as tokens of agreemeant in pledges. In
the traditional wdding ceramany, beth bride and groom hid thelr faces with fans. And
at funeraly, mourners used them to shield their faces as a sign of respect.

shamans have used fans m many of ther ceremaonial dances &5 ona means of enticing
the spirt being addressed to grant the prayers being sought. In the 20th century, cne
of those dances was the basis for
the development of the well-known
- = Korean fan dance, the bughaschum.
i LR Origimally created for a single dancer,
the bichaschum 15 now parformed by
a large group of (dentically dressed
dancers using feathered folding
fans painted with peonies o create
beautiful visual effects as they mowe
In syrichronized waves of moton to

| I' I_M '1- L I rﬁmﬂti m'rﬂmmml The popailar Hmhndfm.u.rhrhm:mhﬁnlpmllmmudjn
The smudatgrbam, ce shiaman dance tha Hith century and hae itz origines in‘the shaman dance

By
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O Horn Decorabion

Korean crafismen have mastered several forms of fusing contrasting materials these techniques are uniguely Korean and epitomize the highest levels of artistic
together az a3 way of beautifully embaellishing fumiture, ceramics, and other creativity and workmanship, Mot surprisingly, these traditional crafts make extensive
howsehold and personal items. Inlaying metal, shell, ox hom, and day onto wood, use of symbolism in their execution, weaving meaning and artizanship in the effor,
metal, ceramic, or paper surfaces creates designs of breathtaking beauty. Several of alweays to assure good things for the Korean peopls



Ox Horn Decoration wwagak sz

Known only in Korea, fwagak is the art of dacorating small wooden pieces of furniture
of accessories with ox horn that has been flattened and painted omn the reverse sde
with Bright, auspicious designs, Possibly crafted as early as the Three Kingdoms Paricd,
hvagak s believed to have first been made of tortoiseshell, a rare material that
became increasingly difficult 1o find. More plentiful and easier to obtain, ox ham

was substituted during the Goryeo pericd. Regardless of the material, the process of
making thess transparant decorative sheets was extraordinarily difficult

Clean, white horns from young bulls were bolled for hours until soft. The horns were
then hallowed out and flattened over & charcoal fire, After being ironed under & press
for several more hours, the horm was polished to make a thin, transparent sheet 0.5
mm ar lass in thickness, When the sheets wera ready, they were trimmed and painted
on the reverse side with designs executed in the traditional colors of red, blue, grean,
yellowy, and white, Glued to wooden surfaces and smocthed with an vory stidk,
charcoal, or soy sauce, the sheets protected the painted undersurfaces for extremely
kang periods of time. As a result, numarous ox horn artifacts from the Joseon Dynasty
have been found in pristine condition.
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Various stages in the fvegar-making precess, leaerng the work ol Lee
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Cuiring Tha Jossan Dynasty, <odarful oz hern pisces ware most alten created for woman and included passedry boxes,
cambs, sposs, measures dar tha sewing bax, and small cheste. The paming depicted Brorie thermes, inciuding
the Tan Syrmbols of Longewty, dlowers, birds. the Four Gentlemen Plans, and light-heared soarss of sverday ik,
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It was during the early Joseon Dynasty that this art form reached its peak. Because of the
labor and expensive materials involad, it was produced solely for rovalty and the upper
classes. The ruling class contimued its exchusive use of Frueagak until the 17th century, when
two wars brought about by the invasions of foreign forces cawsed the decline of the
chinasty and thus a relaxation of some of its restrictions. As a result, hragak began belng
produced for commoners, and the industry grew and thrived for the next 200 years
However, [T suffered a serfous blow I the early 19005 when a devastating fleod in Seoul
destroyed the many fwagak workshops located near the Hangang River, from wihich
the industry never guite recoversd. As & result, painted ox horn began o be replaced by
cellutaid imitations.

Fartunately, there are still
saveral master craftsmen who
comtinue tH practica .':-wagna.i.-
today, creating beautiful antigues
of tamarrow. Becauwse of the
extramea skill and amount of time
reguired to oreate one of these
pieces, they are very expenswe
and are usually avallable only in
museum shops and showrooms
faaturing the work of National
Treasures,

& beawtiful exampls of fuagak, whesh means “bBnlliant e,
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Since the Bronze Age, the Korean people have wed metal and metal alloys to
create household items, fittings, tools, weapons, relfigicws items, and perscnal
ornaments. As early as the Silla and Goryeo periods, these arts reached great heights
of sophistication. Cne of the five basic elements in the Korean cosmology, metal is
strong and enduring but can akso be shaped to life's purposes. In this sense, metal

might be taken as 2 metaphor for the Korean character, which has endured intact
through centuries of hardship, bending to shoulder the burdens of invasion and
periodic conguest but never breaking. Whether in the form of a beautiful fish lodk
on & Korean chest or the stately, scnorous sound of 2 temple bell, metal continues to
support and express the Korean spirit
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Gold was plentiful in the southeastern part of the Korean Peninsula, Indeed,
the capital city of Silla was called Geumsecng [*City of Gold ). Crowns have
been excavated from royal burial chambers that were excepticnally well
fartified, happily protecting their precicus conkants from rabbers throughout
the centunes The best known of these tombs are Geumgwandhong ("Gold
Crown Tomb") and Cheonmachong {“Heavenly Horse Tomb") near Gyeongiu,
but all have yielded elaborate crowns of pure gold (thought to have been
made for kings) and giltbronze and gold-plated bronze (undoubtedly for
lessar royal figures). & number of these have bean designated as National
Treasuras,

Thessi UmaEsurning Qrasey mounds redr Gyaorigiie are tysioal of the meyad bombss of Tha Silla Kingdom
Tty comsbruction—a woaden charmbar, ether below or absove grourd, coserad weth 1hick Eyans of
large ook and then sarth=sarved to protect e godden artifacts bunad deep insde for certurias

Metal

Although Karsans have weorked with
maetal since the Bronze Age, it was't
until the Thres Kingdoms Period that
gold was used. Both the Baskje amd
Silla kingdoms are kniown for their
mastary of goldimithing, and some
of the most beautiful Korean artifacts
hawe bean recvered from tomis
dating from those eras. Among the stunning pieces made for royalty and

the arstecratic elite are alaborate pins and earrings, gilt-Bronze shoes, gold
agirdles and belts, swords with gold hilts, saddle fittings, and, perhaps most the
farmous and striking of all, geld crowns.

Top: Elaborate goid eamngs decoraled wilk geld threads from the
Buhuecheng Tamb near Gysongju

Brottam: & gold belt from the Sik-4th century found in Checamachang
Tamb. Hanging from the belf are a variety of pendants, includag fish
shealhod Knives, and 2 pair of beseezers. Zald belis such as thess are
unigue o Korea ard have no real counterparts elsewhers o Asia.

The creaams ware composed of two parts—an inner cap of rigid gold mesh that
may have been covered with silk, and the actwal outer crown. In addition, chains
made of gold with pleces of jade were attached 1o the outer band of the crowm
The maim part of the crown typically had several treelike protrusions, each with
three or four branches, commanly thought to repreésant the Siberian shamanist idea
of the workd tree, although others interpret them to be mountains or birds. Each
crown alss typically had two antler-like prongs that alss suggest a strong fink to
Koqean shamanism and reindeer. At the same time, some have comparad the level
of goldwork ssen an the crovens with work done by Greek or Etruscan artizans and
have suggested that the Silk Road may actually have stretched all the way to Korea
Interestingly, however, there are no Chinese influences in thesa crowns.

The most famous crown of all, Kational Treasure Mo, 191, showm
at laft, & 27.5 crm high, with gold chains that range from 13 to
303 cm in length, Seventy-seven pieces of jade, both gresn
and blue, are attached to the trees, antlers, outer band, and
gobkd chains of the crowen. Small geld *mirrors" are liberally
attached as well It s easy o imagine that the crown, when
veorn by the king in bright sunlight, would present a vivid
Irage of the “win on earth,™ a traditional and highly
symbolic rale for Silla royalty,

b edaborate gold crnament that was atiached to the silk %
beurial cap of King Murpeong of Baekje |501-523 ALY
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inhzbiting a land of rock and forest for many millenia, the Korean people have a
deep reverence for nature and natural forms. The indigenous Korean religion of
shamanism posited that the goal of 2 fully human life is to live in harmony with
nature. Wood is considered to be a warm, beautiful, strong, and mallesble material
that is a gift from nature and, appropriately, returns to nature. |n addition to playing

an aszential role in heating and cooking, it has been used throughowt Korean history
to construct buildings, to cover doors and windows, to meke furniture and countless
other itermns for the home and the farm, to create objects used for safeguarding,
celebrating, and entertaining, and finally, to fashion the conveyances and guides that
help ease the soul to the afterlife at the time of death.

Cha pter 3
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The Korean mask dance (falchum) or mask play (falfer’) originated in the Three Kingdoms Pericd
and developed through the Gofyeo and Josecn Dynasties into the form seen today, It was unigue
because, unlike dance traditions in many other cultures, It was not performed by professonal actors
of dancers. Rather, members of the community spontanesusly took the roles of the dancers and
‘enacted a performance that was never the same twice,

Based on even earlier shamanistic rites in which masks were donned in an attempt to drive out evll
spirlts, Hlmess-or bad luck, the falchum became a way In which the common people expressed their
eriticlsm of the aristocracy and the clergy and poked tun at themselves. By creating spoofs—the
stupid nobleman and his clever servant, the drunk Buddhist monk who thases women, the stermal
love triangle of hushandiwifelsoncubine—and mocking the willage gossip or meddling grandmother,
tafloriwas able to provide comic relief from the stresses of everyday existence. '

Traditianally, all mask dancers were men, even for female roles. Combining comic dialogue, dancing,
singing, and pantamime, the plays were commonly performed at night around a campfire and were
gccompanied by nongak, or farmers' music. Several different acts of no set length were performed,
an<d often the audience jained Inwith the performers, making for a rowdy partyl When the play was
owver, the masks were burned and new ones made for the next performance.

1o
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The masks that are used in the plays vary according to the region n which they are made
Those from the central part of the country tend fo'be made of wood, while masks from
tha west coast are often made of paper. Sometimes gourds 2re used, Some masks are
gquite realistic, while others are clearly caricatures of the person belng portrayed. Maost
have @ black cloth attached to the back of the mask that helps hald it in place and gives
the lllusion of hair, Generally, a white mask indicates a young person, red denotesa
middle-aged person, and Black tells the audisnce that the characterisekdarly,

Frobably the most famous masks are those that have been rn_:'cle in Andong's Hahoe
Village since the middle of the 12th century AD. Each carved from a single piece of wocd,
they have hinged chins that can be moved by the actors as they perform to simulate a
wide rangs of emotions.

Accarding to legend, a Hahoe village resident, Bachelor Heo,
was instructed by the gods to make twelve masks, but he was
to have no contact with other peoptke until he finished. He
locked himself in his house and proceeded to follow orders
As he was working on the dun of the very |ast one, a young
willage girl, who was In love with him, peeked In through his
window. As 2 result, Hed vias punishad by the gods and died,
and the last mask was never finishad. Ta this day, this mask—
the imae or “foal"—is portrayed without its lower jaw

Suene ol thi many riasks et appeas i the Korean mask danoy
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The people of Hahoe believed their masks had magical powers that
would protect their village, & uniike in ather raglans, thelr ke
were not burned at the end of the dance or play but carefully stored
in-a bocal shrtne. You can imagine their dismay when three of the
ongmal masks dizappeared. Two are believed to be in & neighboning
wlllage, and the third has been found ina museum In Japan, probakly
stolen by Japanese invaders aver 400 years ago. The ramaining nine
masks have been designated as Natlonal Treasure No. 121,
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Fu nerary I:igu &S Kkokdy =s

Long ovendues, e firgl musadm dadicased 10 the display and presarvanon

o Wkakohy with 8 coldecban of 200000 arhdacis aparad m Saoidl i 010
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in traditional Korean village life, family members whe
died were buried in the family burial plot, which was
often located in the countryside, some distance from the
village The body had to be carried from the home to
the burlal site, and the |ournay betwean tha twa places
was considered to be a time of danger for the deceased,
who Was no longer "hiere" but not yet "there. ® To ward
oft evil spirits on this journey, small figures known as
kkokduwere attached to the funaral bier that carmed
the coffin. Carved for the occasion out of wood (becauss
they were usually burned after the burial), the figures
wiate of wveral types, colarfully painted, and relatively

criude in execution, Four différent types of human figures:

weere included, aach one 9 1012 inches high, playing four
differant roles

a 1]

Guida had the impartant job of leading the deceased on the journey of death. Guldes were
ussally men of impartance [noblemen, government officials, scholars, or monks) with solemn
expressions, The Guide was usually shown nding &n animal—a mythical beast, a btue dragon,
a horse, a bird, or evan a turtle. Occasionally, perhaps for the funeral of a child, the Guige was
depicted as & child bimself, often weated snugly an the biack of a bird in flight

Guard protected the deceased during the journey. With menading expressions and often
carrying weapons, Guards were usually powerful male figures (military officers, warnors aor
police officers) mounted on various types of animalk

Caraghver served the deceased duting the journey. Most often womaen, Caregivars were
occasionally depicted with smiling faces, althaugh most were solemn. Sometimes they carried
ahjects with them (o bettar serve the deceasad, such as jars, cups, and flowers

Entertainer had the role of fightening the mood of the somber occasian, Jugglers, acrobats,
musicians, or dancers, Entertalners ware |lvely and positive, frequently smiling as they capered
about. Surely, the journey was easier for the deceased because of the humor and sense of
perspective on the natural oycle of [ife and death that Entertainers provided.

Iy addition to thess human figures, dragons
and phoenix, symboliting the transcendent
power of the king, sarved to further protect
the deceasad on thel journey. Dragon fages
were placed on the front and back of the
bier to ward off evil spirits, alded by two
more on top, one yellow and one biug, with
their tails braided together. A& phoenix sat
om each of the four corners, symbolizing the
flight from this warld to immartatity

Kkokdts represent a [ttle-known but significant and very appealing type of Karean folk art
Commaon dufing the Joseon Dynasty and into the Japanese occupation, they tell us much about
village Ffe and bellefs in rural Korea,

Carsgwers

Enbariasner

Phessiig
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rorean houses, traditionally small, modest, and environmentally friesdhy, ware nat intended
to be judged from the outiide Rather, the heart of the houss was the Interior, where the
family liwed together. Windows and doors (chamgha) provided some of the only architectural
ornamentaton for these homes, and served to connect the interior life of the house to

the environment surrounding it. Thay allowed diffuse Bght and air to enter, creating lively
designs, adding visual warmth, and enhancing the quality of life within,

Tractitiomally, Goors wera made Dy master cannars and windows by lesser carpenters, Built
from wood, they had frames coverad with open dattice desgns and then covered on the
inside sarface with fanf Leaves and flowers werse
sometimes imserfed between layers of paper for a
decorative affact. Chamgho have been described as
*plump, yet concise, possessing a sanse of simplicity,®
interestingly, Korean doors and windows did nat fit
snugly Into the cpenings In the walls of the house.
They carmmonly had cracks that had to be covered with
specially cuk pieces of paper,

Before the Goryes Dynasty, the fathce designs consisted of simple vertical lines. In Goryes
timas, designs became maore elaborate and refined. With the advent of the loseon Dynasty
and [t Confuclan ieology, there was a return Lo smpler patierns, slthaugh the mane
elegant Goryeo designs were still retained. Each design had its own name, some of which
incorparated symbaols of averlasting life, wealth, or great Blessing. This symbalism further
enhanced the personal, lively spirit of the house. These doors and windows are still ssen in
Korea today, especially on tredimional homas that hawe been preserved or restorad
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_naracter Fambngs

Although strongly influenced by the Chinese, Korean painting evohed ovar the be found in the palace, the vangban home, and the farmhouse. Boldly composed,

centuries to be unique in most respects. Less rigidhy constrained than Chinese artistic dynamically ewacuted, and brightly colored, folk paintings wers also fillad with the
traditions, Korean painting thoroughly blends elements of shamanist, Buddhist, desp and persistent Korean longing for lonoewity, good fortune, and protection from
Dianist, and Confucian belief to fathiully retlect the Korean character. Varnisties of evil. Fundioning as talismans as well az decorations, they filled and enlivened palaces,

tolk painting were enjoyed by all dasmses, from the king to commonears, and could temples, and homes with affirmations of the Korean mindset, heart, and soul,
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Mefteafied, Hterally tramsisted as *painting of the pecple,” |4 & style developed | expensive for everyday people. Aok gave commoners the Spportunity

by the common people in Kores during the loseon Dynasty. Priar to that, to create their owen art. This art, in tharm, was used o decarate thair homes,
arl in KEorea was created by scholarsand court artists and was prohibinely bringing the power of the symbok it always contained inta thar daily lves

Painting

darmzing tramsicnal

Korgan falk art has several defining characteristics
It 5 largely created by unknowm and untrained
artists who do not sign their work, It ismade for
people 1o wee |n thelr homes and dally llvas, and it
e nracthcal amdl R O DS LT 05 et [Miew
Yaar painting) was tradtionally belisved to potseds
the powar to brirg happiness and repal evil spirits
and the importance of this robe 10 faraawa at all
levels of Korean saclety cannat be overstated

In mrftva, bright colors predominate. Famliar

thames tend to he repeated, but Individus! works

are spontanacus and oniginal, The works poriray

hampe satire, and a posided view of life Some of the anwmal fHigures hgve buman-dike faces; allowning
the artists o expres thelr emotions in their paintings, In short, mivhea reflects and serves the hearts
and minds of the Koreen people

Traditicnally, murmfivawas displayed both nside and outside of the home on walls, gates, doors, and
windows, Folding scraans and sorolls made with folk paintings were ubiquitous, Folk paintings ware
also applied o dothing, linens, pottery, and furniture They were embedded in brickwark and carved
in stoee, These chearfial, ipontaneois pheces of artwere 3 part of evary seatonal celebration and

tite of passage. For example, symbok of longevity were displayed on the hanbok used for a baby's

first biethiday. The same themes appeared in thie hames of eveny class of people, regardless of status
Although the quality of the materialk and craftsmanstip vared among the classes, any Korean of any
class wolld know the meaning of any plece af falk &t This universel appaal and shared meaning vwere

dafining charactermtics of folk paintings, more thoe mKaores thian In other Afan cullires

Lnktl| 100 yaary ago, Korsan folk &t and the artisans who produced |Dwers consigerad urworthy

of serious consideration by art histonans: Howewer, im the 1970, lo layong, 8 Korean engineer and
architect, devated much of his time and enerony to collecting, exhibiting, and writing about Korean
folk art. Because of his eitorts, miafhiva has garnered the appredation |1 geserves, and many Korean
mseums today howse callections of falk an
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A porban of the d4-foat-long soroll entited, Rmyal Processon @ Hee Sy of fwessong, commisssoned by Fing deongie m 1T¥S 0 commemorals ks vesl o fis father s:tamb
Mg wems sccompanied by more than & 100 people ard 1400 harses

An impartant but relatrvely liitheknown type of Korean painting from

the loseon Dynasty, documentary pairtings are the equivalent of modern
photegraphs of important events: Executad by the professional painters in the
government bursau of painting, the paintings were commizsionad by the king,
his high efficiak, or somatimes by pangban efite to document snificant avents

Surviving paintings provide invalusble infarmation about court rites presided
over by the king, royal processions, ceremonial installations of government
officials, colirt hanquets, religious teremonies, batthe scened, and martial arts
perfarmandes. Often these palntings were mounted on large ten-panal screens
With & poem o other inscription that described the event.

IF'a cecumendiary paiming mcledes
the King's throne, &t aimost aksays
gniphy; as | vas cansidersd impronef
it poriray the royal family

Guradkiiaa are fascmating to exarmine dossly, They typlcally use multiple points of view
simultaneously—including bird's eve, side, three-quartsr, and reverse perspective—

in order o portray all sspects of the events baing pictured, They ar alss painted

in minute, axquisite detail. Often the people in the paintings are no bigger than a
hiuman fimgaenail, yat all are palnted as indiiduals with varpng facial expressions

and even behavioral differences. In one painting of a royal procession that includes
thousands of soldiers, one horseman can be sean tobe falling asleep &5 he rides, while
another turns 1o chat with the soldier behind him, Historically very accurata, they
depict the costumes of the time, the duties of the individual parficipants, the stope of
the cetemonies, and the way inwhich events were choreographed,

e of the most popular categorles of dodumentary paintings deplcts the turtle ships
wgeabutseon) that, under the command of &dmiral ¥i Sun-sin, played a ucial role
in rapelling the Japaness invasions of Koras (1592=1558), The ariginal painting of
geabuksaan was mountad on a magnificent twelve-pane! soreen that stands today
in & mamaodial shrine dedicated 1o the Admaral, In It an armada of turtle ships pns
the main wessel, which itself carries a painting on its bow of the four symiols that
guard against evil coming from all four directions—the dragon, tiger. phoenix, and
tortoise. The shipscarry sallors and even women, Who provided food to the troops.
The painting appears to depict a Tiurmnphant vickory procession, although that may
rot have occurred in reality smee Admiral ¥i himself died during the fimal battie: The
ariginal painting, and many other versions of it, celebrate the deep pride that the
Korean people feel for the technical genius and heraic accomplishments of Admiral
i, whi & considerad 1o be one of Korea's greatest national herzes

Pamtings af mechidksearware dizplayed of court, bul adso in the kames of yangbar and s

cormmeanars. Such was (B pride of 1he Korean peopie (o iba turila shipsend Shair feols

Painting




Architectural F’aiﬂting Dancheong &4

Dancheong is the name used Tor a style of embellishing temples and palaces with
elaborate, brightly colored, painted designs. The five symbolic coloss related to the Five

Elements—red (fira), blue fwood), yellow {(earth), blad fwater), and white (metall—are
usad, together with green and some neutral tints.

Thiz elaborate, time-consuming form of decoration had several purposes; Most
obwiously, it conveyed beauty and dignity, Since it was used primarily on roval palaces
and temples, (T8t them apart and conveyed their authority. In addition, the pamt was
& strong insecticlde and preservathve that both protected the wooden buildings and
covered imperfections in materials and workmanship.

Techrically, spplying dancheong was a refined skill, traditionally reserved for highly
traines monks and cratismen, Eadh color was painted by a different artist, 1Twas the
job of 2 master craftsman, who was chosen to plan and supervise 2 new dancheang
production; to atsess the bullding and develop the design

148

This design was transferred to sheets, and the outlines of the design
were pricked with pine. The sheet was then held against the wood and
patted with a bag of chalk dust, which transferred the design to the
wiood. Prior te this, however,
the wood was primed with a
coating made from a green
mineral powwder, crushied
teashelk and 2 wheat starch
binder The paints wene made
fram finely ground minaral
partickes [some of which were !
Very rare and costhy) mixed \__ _A
with glug and water, The

paints were heated in arder to apply them, and they had fo be stored
undanwatar whan nat being used. Finally, camallia oil was painted
ayer the entire finished design to protect it from the weather.
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Painting

There was a definite sequence to the colors and hiow they were applied, following
& code derived from Buddhist symbalism. The designs incorporated symbols of
protection and good luck and représented heaven, earth and resurrection. Patterns
that ware commanly used weare those typicalty seen in Korean art—the lotus,
pomegranate, peony, chrysanthemum, clouds, phoenix, dragon, tortose, and crane.
But fhring horses, licns and even giraffes coukl be depicted aswell. Exterlor painting
was ahuays placed above the lintel of the building, while on the interior it could
extend 1o the floor

Dwrer thie centurles, versions of dancheong appeared in lapan and China (the worg
dancheang was originally der ived from the Chinese characters for red and Blua)
Today, however, the art form is only actively practiced in Korea, It s easy to find
lovely examples of dancheong throughout the country, as traditional palaces and
temples are repainted when existing designs fade. The moder n synthetic paints that
are now wed, however, ara less vivid in color and less durable than the very complex
traditional paints. Nevertheless, these pleces of architectural art bring centuries of
Karean philosophy, thought, and culture Into the present for evaryone 1o &njoy

Chanpaaokyung Palacs
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The long cultural legaoy of Korean traditional handicratts has entered upon very
exciting t . Handicraft techniques that had been handed down from generation
to generation owar thousands of years were threatened with near extinction during
the first half of the 20th cantury when Korea was ravaged by occupation and war,
Fitty years after the end of the Karean War, however, the South Korean people have
rebwilt 3 country that iz among the most modem in the world. Knowing that & future

that does not harbor the past will be greatly diminished, they have put much energy
and wisd covering and presenving the nation'’s handioratt traditions. Today
thaose tradi on, available for those who want to continue to creete beautiful,
traditionsl artifacts as well as for contemporany artisans to use as a springboard for
rmodern irterpretations sure to enrich generations for years to come.
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A Culture in Crisis

The First half of the twentieth century was a veny difficult time for
Eorea, with the lapanesa occupation, Weorld War 1, and the Korsan
War all exacting a devastating economuc and socal toll Korea's culture
yeas attacked aswell, &5 the lapansse systematically tried to erasa the
sense of identity that had developed on the Korean Peninsala ower
thousands of years, mandaling that pecple take lapansie nameas and
fearn tospeak lapamese, Arts and orafts were modified
tasles of the lapaness market, and many Karean masterpkeces were
teken to lapan The Korean War, In addition o dividing a naton with
A S000-year higtary nto twd parts that are stll techrically at war 1o
this day, also resulted i physical and economic ruim, At the end of the
war in 1953, many historic buildings and the magnificent art in them
had been destroyed. Craft imdustnes were devastated, and the Korean

peaphe Were SHETADEY SUPUGG NG TO Uy e
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Heonerewier, the Korean peaple quickly began 1o address cultural issues in the aftermath of the war,
includimg the revival and protection of traditional arts and handicratts In July 1960 the first of 3 sefies
af artiches about ragitional Koraan artisans was publshed in the rational dally Hankoor b, Tha
author e Yong-hae travelled around the war-torn country locating and interyiewing accomgplished
traditional artisans. Those whe had not given up practicing thair craft were desperately poor 4nd
dscouraged . Ye's articles wers published as the book, Livng Human Treasurss [inganmonfwaiae),

calning the phrase that has been used ever since te honor these Impartant artisans.

Influenced by this book and other calls for action, the Karean government ana<ted the Culfural
Heritage Protection Law in 1362, a mere nine years alter the end of the Korean War Four categones of
preserdation wera originally designated (that number has intreéased to seven today). mportant Tanaible
Cultural Herttages, Important Intangitle Cultural Heritages. Fodklore Heritages, and Monuments.
Traditicnal handicratts are considered to be Important imtangible Cultural Heritages, and the designates
expert artisanswho make them sre called haldérs Uopaial. in a similsr but distingt process, holdess are
glso named at the province and oty level
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rafts in Korea Today

Halders of tha Important Intangible Cultural Heritages are expectad 1o trarsmit their expirtise to the
next geperation, and they must demonstrate and display their @kilks to the public on a regular basis.
They idantify trainees wha them go throwgh an ardusus, muliistep raiming process that promates
only the most talented to the role of apprentice. Holders and thelr appréentices are pald a monthly
stipend and receive health insurance, They also receive special protection In times of war or athea
amergencies. H holders fall to carry out their chligations, fines are imposad and thair desigration i@
sametimes withdrawwn. When a holder dies, his ar her designation is cancellad, and if there are no
other Rabders or suitable siocessors, the handicrath s no longer supported, Although the preservation
program has been éxtremely successtul, @ persistent problem has been finding enowgh woung artisans
willing to devote the years of training needed o mastar wiiat many consider 1o be outdated practices
that are not relevant fo the modearmn waorld. To countar the risk that holdars may dis without 2

successar, their skills are Being systematically decumented on film so they are notlost foraver

n additian to presenving its own cultural legacy Korea has been instrumeantal In promoting
pressrvation on the mternational stage, proposing o UNESCO in 1953 that It mstitute a swotlchende
Living Human Teeasuras program. Thiswas accomplished In 2002 with the adoption of the UNESCO
Conwention for the Saleguarding of Intangible Cultural Hertage. Since that ttme, a number of Korean
mtangible Cultural Herfages and halders have also recened UNESCO designation, thus increasing
awrarenass of Korean fradibional culbure, incloding handicratis, around the woeld. Korean holders
today proudly mote thalr UNESCD designation on theilr Biusiness cards

The UMESCD program targets a broader range of cultural entities than Korea has lypically proteded,
mcluding cudtural praciices that do net require spacial traming by individual artsans Korea decided
to similarly widen ik own presereation program, especially altter China named several Koraan
practices—ihe traditional wedding ceremony, the sixtieth birthday calebration, the gameso
winging and seesaw, ard the Arirang folk song—as intangibile aspects of Chinese cullure based of
it fact that they were practiced in ethnic Korean commyareities in China




115

Kim Doek-hwvan, hiodkder of Important Intangibie Cultural Hertage Mo 119, is the fourth
generation of his family to practica the art of gewmbak, or gold kkaf decoration. As (s reguired

of all holders, he has an apprentice who i learning the art form from him—=—his son, Kim Gi-ho
meaning that the only remaining master of gilding in Korea will pass iton to the fifth generation
af his famihye Since the mid-1800% when Doak-hwan's great-grandfather was & gold leaf artisan in
the court of King Cheoljong, the tradition has been passed down from father to son. The family

takes graat pride in thelr crath a8 well as a sense of oldigatkon o prasece |

Can this exguisite crall ramain ralevant In modedn
times? Curing the koseon Dynasty, gold l2at was ussd
anly to decorate clothing wern by the royal family
on apecial occasions. Today, although it appears on
SEREAWETTE DY Al groups of peaple; the designg
are mncraasingby applied by modern methods such

4% Wor=on transfers. The very complicated and timea
consumeng techniques and the high cost valved
n-applving gokd leaf In the traditional way maka it
gifficult to practice the cratt today, &nd this, m turn,
posed the guesticon that B impartant for many carafty
icontemparary Korea; 5 there a role for traditional

im0 the 2141 cantury

Bath Master Kirmand his son are explonng ways to moderniza the craft, developing alternatnes
to the traditional glues made from fish bladder, and experimenting with artificial goid. Gi-ho s
devaloping & range of gilded tems other tham clothmg, nctuding business card and ol phone
cases, framed compaosibiont, bookmarks, ties, and plates, which are sold at the family® workshop
caurnbagpean 1 Feast of Gold Leaf™), Bath men feel encouraged by the government’s decision
to renew geumbak as an Important Intangiole Cultural Heritage in 2006, and are commitied to
fimding ways 1o carry this unkgue and chernshad family tradition into the future

Traditional Themes C-::Jmiﬂg of / ge

In English, the word *tradition® comes from Latin and means something that s handad over, dellverad, or
entrusted. Traditional customs and praclices do nol simply endure in a static state. instead, they are actively
transferred from cne generation to the next, &nd, since handicrafts are made to mast the needs of people, they
must adapt as people’d needs change. it has been written that when Koreans adopted Western styles and cut off
their long hair, tén traditicnal crafis rrmediately became obiobete

Koreais a land where the past
agnd the prasent aiready wisikly

coexist To walk down a street

Im Seoul i to see, at any turn,

eiidenca of both the 215t century
and canturies past, Turn one

way and you see an ancient
roval palace, turn the othar

d#N0d & steel skysiTaper Do

Koreans value this i..-!-!TF. pasitian

of the old and new. 5o, whils
traditianal mandicratts and

techniques are being meticulously
presarved, they are glso constanth
Interfacing wilh modern socaty

aNd The ConTemporary art scens

Contemporary artists in Eorea olten reach back to traditional themes in thelr work, not necessarily wsing
traditional techniques per se, but rathar incorporating the lcons and meanings of the art and craft traditbons of
the cullure intd thelr work. Thus, handicralt tradibions mfluence modern creativity, and conlemporany artisans and
artsts influence the form in which traditional handicratts are passed on tothe future. In addition, same Lising
National Treasures are simultaneously preserving obd technigues in theif pure formwhile exploring ways 1o "push
tha envelope® and adapt traditional forms 1o modern senebilities and tastes.
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neraasingky, master craftsmen and craffswomen are axploring ways to assure the survival of the
traditions they have mastered. Ferhaps more than anyone, they undersand the role that thede cratts
have played in Korean history, but they are also awars that there s less demand for them Today than
thare wias i the past While many artisans do not believe that traditional technmgues and forms should
be altered in any way, others argue persuasively that changes are approgriate and necessary so that the

traditions don't befome so obiclets that they completely disappeat

Metal Inlay

Hong Jung-sil (impor@ant Intangible Culiural Bentage Mo, 78) studied metalcratt as a student but was
urimeare of metal mlay untll she happened 1o see an example of it i an antique store in the 19708
Captivated by the beauty of the piece, shig was told that inlay was no longer practiced in Korea. Luckily,
however, she found Les Hak-sung, the last surviving metal inlay craftsman of the Josean royal palace
Although ke had not worked for 10 years, he agreed to teach her. Mastaring the time-consuming and
niricate traditkonal techniques, today Hong creates stunning pleces of art, some of them combining
traditsonal and confemporarny themes. Conternad that the oaft will truly disappear unless It |5 adapted
to modern cultiere, she has creatéd a handicraft research institute to study ways to presenye the beautiful

tradition that she stumbled upon one lucky day

Lacquer Painting
& rechnique that originated in Korea before the Three Kingdoms Period, lacquer painting was

ater largaly replated by motherof-pesr acguarsiang during the lodeon Cymasty, and 11 esentiably
ditappeared fram Karea In 19749, Kim Hwan-kyung (Intangible Cultural Heritage of the Seoul
bletropalitan Government NG 1) saw palnted lacquerware on a ¥isit 1o Japan, where the art form fas
always been favored ower mother-of-pear! technigues, and decided to try to revive the indigenous
Koraan art Torm a1 home, Aftar 30 yvears of resaarch he has ralmvented and mastered the difficult
techiniques invohed and produces beautiful pieces of art. Km wores on wooden surfaces, but he alsa
exparimentssaeth painting on matarials ke Tabes and papar aswall 35 painting lacguar onto Dlsgue
fired ceramic pieces before firing them a second time, He regularly collaborates with other artists in
axpanding hi repertolre. A firm believer in the importance of combining contemporary and andient
techniques [despite the fact that this attitude delayed his acceptance as a legibmate arfist m traditional
circles), Kim says that modemnizing traditicns increases thair appeal, creates wider audiances for them,
and helps assure their acceplance and survival

The Tradition Lives On
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It's am axgiting tone for anyone who koves traditional Korean handicrafts
Toeday they are readily avallable m musauwms, the studios of Living Maticnal
freasures, galleries, and markets, Fifty vears of extreme hardship followed

by fifty years of difficult frebulldng resulted in a madetn nation
¥y ¥ 2
pacabe understand that, without the past, the present and the future

pamstakingly recovered and prasenvad, inchuding nemercus handicrafts
thiat might have been lost forever without those etforts. Modern artists
and craftemen continually call Upon those traditional themes to inspire
their creatity, produding excting and inhovative contemporary art
that will help 2ssure that Korea's cultural legacy lives arne Thas, happily,
the spirit of the past i= palpably present In Korea today. An array of

100 thimblas in & box, popular with collectars, still-symbolically sianifies
biezsad longevity, just as fowingly hand-embroldered thimbles did when
presented to her new Tamily by & young losaon brida



